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A study on the Development of Chinese Film Title Typeface

Design: Take Zhang Yimou's representative works as an example
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Abstract

In China, film title typography has developed and grown along with cinema. One of the most distinctive
features is the style and expression of calligraphic type design in title design. However, in the study of
Chinese film art, very little attention has been given to film type design. This paper takes the calligraphic
fonts of Zhang Yimou's three representative films as the object of study, taking the rhythm and form of
calligraphic elements as the basis, and the external form of Chinese characters as the main subject of
study. The aim is to promote a style of font creation that is both classical calligraphic beauty and in line
with the new Chinese aesthetic fashion. In this process, we will understand the basic rules and production
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process of computer calligraphy, and analyse the issues that need to be taken into account when
transforming traditional calligraphy into computer calligraphy. By combining the classical meaning of
Chinese calligraphy with contemporary commercial applications in film, this research will help to provide a
new way of thinking about the future creation and expression of calligraphic font design and promote the
development of Chinese character design.

Keyword : Chinese Film, Title, Typeface Design, Zhang Yimou
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[Fig. 1] A movie poster for ‘Hero’
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[Fig. 2] A movie poster for ‘Shadow’
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[Table 3] Extraction process of outline of eight main types
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Ab
o

—

—

Al

(=]
4

.

10 M

—

SHCE. O M

{0} %|

&
C

3

—
.

O:

{OHX|
!

[

.
o

S
~
(e}
(¢]
s ¢

M

2
o

3] B3t <
foz
At

o
=

=

a3
A
7|

[

AH M
S’o

I

C|XtQl CH
b ACHES =71A

;l.

=
~
=

=

9] EtO[E2 O AA
= MOfIA

=

10X e o BE XY 245 M2 U
<)

MHEIRE

CIXpelol 2oi=5

.
O:

E
=

E

=

B

EfO]
ECtE0l =AZILL o] Atyel MKl Cixt

432. MM MY 9 EH
4.3.3. C|XIQI EHA|

EtO]
36



pam
0

0| & 7t=4d EXI ARt Mol Y&
M8 7|1E2 Ch2at 20k MRHe 24 82
[E 5] $7HX| =2 9&o| olems =3 Iy

Journal of Digital Art Engineering & Multimedia

8Z2l MO MHE
(¥ 5]9f ZCf

MES}

- O

[Table 5] Extraction process of outline of eight main types

Vol.10, No.1, March (2023)

AEL 852 Mol A2

Sl X| e Loo] BE XY

_—

87HX| BH

MA| 24

P

LA LS

AFEZEAM

RE=2L

oL X0

BE2x

2ol MA|

2EXRE

YEM EE oA
H

Z2EZX

Bxzrx SEXE

o
WSy

= Gl A

SHEzr  mgor

HIGIAA| e 2X-0[EfE

3
~

i

AR RO A

FEZE

FYROMK  ASEENA MES FE M NEEOHEA
AEXF REIY | mazr BErrr | BEZE BE2ZLE
SOl A0MZt  BHOIZCIA  BHO|H A Zhoj 21340] 28 2 AH|
fa>t| BEIL | gL | L2k | LA f@mer
Bho| FZE 07t SIIQMEEIDA| HAZEOM RNEMH  MEBOMY Ha#Iazs
REZ Y Bfor. EEXE BEZE
A 0M 2 29 MOl Ol QIEZO L ojM SN
871X 2 80| T siEmE)S FEC}
BEzr EEX BRAZE BEZF asapzr \s2E2r
WHS AN T 2L oN SHSNEHIH 2o A M oLz
rREZY BEEZF
SHO| S0 A 220 A
AW, AMZO| ZSiC =M, At FA A2 org™o|ct AR, oa|AQl 24 H|y 2HA.

37



A study on the Development of Chinese Film Title Typeface Design: Take Zhang Yimou's representative works as an example

710 2

{o-

100

rE

4.

()2

=

I.

Aoz &7\, O|O[X| EO|ES & I =
20| &[0 A0 Af

E

i

X3t0 Adobe Illustrator 2

Ab

kel S (i M

ot

.
o

= 0|0{7}EHM
Z HiXSIRACE. =g2 M3t

=]
2|

._|Im._

PSP
o=

C. oM SR

7|¢e 2

L

22|7h Ciatel

Ct.

o
A

|
CIXRIoM = S=tef LY

i

CIXpQl EtA2

E

=

| EtO]

)

el

o
o
—

¢
=}

f

| CIX

g
of oj$

o A

i) <ol

E

=

ol

E

i

3

o
40| M

il

CIxtQl THAI1
| s

2

.

3o
3

t

A

2
o

8
£40] I«
sistol U

o
AR A

i, HSHel Mol=

I, At

A

Eo
==

XAl 7

[Table 6] ‘Cliff Walkers’ design process

A, 71Z2] Mof| 7t

=
=

x

(#)-20R) T 2 d2e =S X

of AERIE

E
=
E}Ol

OfStRACt. REIOIC|Y 7[&2

=]
e

P SEIS

™
KO
w|r

ol

o
[

|10, MOi|A| CRR2Iof &

38



o
s

532 Molu
o S M2
Y=

o

—

A
i
PR

A

.
o
A

=

Vol.10, No.1, March (2023)

0| ¢t Fst Et0[S2| MA
=

tof MH2| Al

i

Journal of Digital Art Engineering & Multimedia

METE), M

H
b

o

.
(=]

AA ERE MA

I Aap CIA
A= | LHOIM MO AfH|

[¢)
!

|

S

b EIRE

I

=

Ao MEEMED =2 A2 OtHCH ME(Em) A

-

FCF. MHO| RAOIM Ol M (),

e
—

=42
[
M

b Eto]

2|0 MY5HA Z=Fsfof

.I

A= MoK
%K1
W, Mox| AtHel EXE o

W, 3HO|

A

=

=
=

A
| BHe=ZM oleX 7HX7t =20, O EfO|ZI{U|o|M O|F FHE(E%)

MH|2| gF et SO
=20|7 st

)

A
L

o

x

1

ok
ol
I
ol
0

40|
s

.
o

Aol Rt
F

|
S

I

Cf. Of 2HgolA =

3

o RAM HF =2|H0|Ct T12{ofZt Mof

= Hf

|

—

o

CF. Afol

—

o =
= T

.|

VS
]

|

K_|
Hel s St
M7t ARE 2H Z0HA O & o0 E = U2 HFH Mo 2H2 T

=1

s 0 Ao R}

kel =H

[}
o

S:[e]

kot7] %
o

13
[

—

X
AW, BE Mols R20AH g5l Al

o xrgez
ol2fst S8= 0|83

4

[
=1
=

o
O:

o

J
o
i
_A
ok
i

rn

—_

HE

-

wd

.

Jnl

)

i

o .
=2

MOl= Theret SR}

>

Ho| |UCt.

AT
Off CH

L
A

| 50N, 25
HE0HE Soff &

i

B MOIF MA
tCf. SAlO] HSHL AMojel 7

iz
T

b EtO|E0l2t=

kel

| T
39

=

HF O
=
It

—

.
o

<)
geto| of

o
29 A7t CiAH oz O|RO{X|Z 7|Ch

e !
Xt
o

| 2= g
2 AOE,

—

I
shero

HAH
=

oz M22 MHE
prl
A
==

ZA

i

EER
0f Mo Afiet

| Al2tH

x
]

.|

gt
o
9



A study on the Development of Chinese Film Title Typeface Design: Take Zhang Yimou's representative works as an example

40

References

[1] N. M. Xu, Dictionary of Film Art, China Film Press, 2005.
[2] J. Y. He, Chinese Character Culture, The Commercial Press, 2016.
[3] Q. Y. Chen, The History of China Movie Poster, China Radio Film & TV Press, 2015.

[4] H. Yue, “The modeling of Chinese Heiti Research”, Doctoral thesis, Art of Design, Chinese National
Academy of Arts, China, 2020, [Online]. Available: https://kns.cnki.net.

[5] B. Zhou, The Story of Modern Chinese Typography, Peking University Press, 2018.

[6] B. M. Xiong, Theoretical System of Chinese Calligraphy, People's Fine Arts Publishing House, 2017.
[71 H. Yin, Y. Ling, A History of Chinese Cinema, Hunan Fine Arts Publishing House, 2002.

[8] L. Tang, Chinese literature, Shanghai Classics Publishing House, 2005.

[91 G. T. Zhu, History of Chinese Calligraphy-Sui, Tang and Five Dynasties, Jiangsu Education Publishing
House, 2002.

[10] X. Y. Zhao, “Configuration of Meishuzi during the Period of Public of China (1912-1949)”, Doctoral
thesis, Design Art, Chinese National Academy of Arts, China, 2012, [Online]. Available: https://kns.cnki.net.

[11] B. W. He, Calligraphy and Chinese culture, World Book Press, 2012.



