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Abstract

It is human subjective and aesthetic sensibility toward music art that changes in vibratory frequency and
air flow sound from sound to song. Music, an intangible time-editing art, became observable by certain
rules through a quantification process in terms of instructions and forms, and became possible to edit
emotions Can see. This activates the artistic value that humans can relatively clearly understand the world
of senses without substance. In the process of acquiring the mobility of the moving body organs during
singing, how the mechanism of vocalization, starting with the image of representation organized in memory
and the final representation, is organically organized in relation to mind and body and expressed as sound
in addition to the stave notation, which is a basic sound guideline among the musical instructions, we also
look at the tablature, which macroscopically reorganizes intangible singing activities that reach human
emotions, centering on Musical symbol's expression mark, tempo signature and dynamic marking.
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[Table 1] Tempo Signature's Motoric process Reproduction and Sensibility
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[Table 2] Dynamic marking's Motoric process Reproduction and Sensibility
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[Table 3] Expression mark's Motoric process Reproduction and Sensibility
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