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A Study on the Intuitive World and Formative Expression by Line
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Abstract

In recent days, as the art creation patterns are mechanized in line with the development in online media
and digital technologies, it is more critically required the expression of line that becomes a base in the
painting. The expression of lines is a part of the art creation expression method, and it handles the
recognition and expression processes of the difference by separating them from intuition and mimesis-like.
In addition, by visualizing the intuitive world and the appearance of the objects, it is artisticized as a
representation of the spiritual world in a formative language. In this way, the expression by line explains
that the formative expression itself can be a work of art, beyond simply expressing the object intuitively
and being used as a tool for expressing the appearance. In this context, this study is now dividing the
perceptional concept of line, which is a classical composition method in painting maintained even in
modern art that is being digitized, into the East and the West. It confirms the shape expression according
to intuition and mimesis as works of art and reveals that it continuously plays a role as a source of
creation methods within modern art where the expression of lines is digitized.
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[Fig. 1] Leonardo da Vinci, Woman's head, 1470-75
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[Fig. 3] Piet Mondrian, Composition in line, second state, 1916
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