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Abstract

This study examines the structure and operation of influence and the interconnectivity of the technology
media and the art community, analyzes the changes in current art through existing technological philosophy
and media aesthetics discussions, and emphasizes the importance of media literacy. With the advent of the
digital platform in the era of the Fourth Industrial Revolution, there has been a significant change in the
art community. In addition to institutionalized expert criticism, the participation of amateur criticism has
expanded. The characteristic of amateur critics is that they are both creators and audiences, and perform the
role of criticism at the same time. Therefore, the reciprocity between the digital platform and amateur
criticism today art community is analyzed through the theory of Marshall McLuhan and Nicklas Luman,

1 HY CELPST, Hanyang University, Seoul, Korea [Researcher]
e-mail: untersein@hanyang.ac.kr

2 HY CELPST, Hanyang University, Seoul, Korea [Researcher]
e-mail: philo96@hanyang.ac.kr (Corresponding author)

* 0| =22 SHATHEtL DLLHOJ-FLXI%AP (QIESITISAHE) o2 ATE| A& LI CHHY-202200000002827).

* 0] =22 2021L=I 68 5Y SHEALIQIEHED|OAM Dl X323 MASkEliz| (REHE(Ontact) AICH, GO
B 280 n 2|E2{A| 1) O|A & Z34Z(web platform) 1t OfOFE0] H|HO| E3P 02 WhE A0S
=N HelsE ZHIL|Ct
Received(July 28, 2022), Review Result(Ist: August 13, 2022), Accepted(September 8, 2022), Published(September 30, 2022)

@ @ © 2022 The Authors. Published by NCISS.
@ This is an open access article licensed under the Creative Commons Attribution-NonCommercial 4.0 International License.
BY _NC To view a copy of this license, visit http:/creativecommons.org/licenses/by-nc/4.0/. 285



=
12, M2
F EHIOM0AM

—

V1 olgel +#

CIXIE AfB[A 2t Folst
=

= o«
=
/x|t
=l

.i

X
=]

=
e

-
o

12
s

N

.
[}

Z
=]
s

7

=

=

H
"t
=

=]
s

-]

L

201940

It 2 4

H At

s

O
L

—

.
o

CESEE]
| (CIXIE) MERAol

|Of LtEf

L

I

7|7{OECD)

-

0| ot
O|C}. 2|1 CIX|E dEfAS| &g E= 7

|

92
[= |
=

z 2

.
(e}
(o]

o

.|

=~

1. M&
s
S

.I

A

offAf> =21, 719, 57t
7.

b

o
o
=

4

S
=

.|

| H3==2X|9 Xt
S|

o %
2450| =3

L
—

=, CIA
AlCHo

=z

b

and its theoretical limitations are revealed. In addition, I would like to redefine the status of amateur
Keyword : Amateur Criticism, Digital Platform, McLuhan, Media, Philosophy of Technology

criticism and emphasize the importance of media literacy and education accordingly.
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