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Abstract

The Non-Fungible Token (NFT) made based on blockchain technology has enabled guarantees for digital
originals which cannot be forged. There has been mounting interest in NFT in the art field, in particular.
However, it appears that the growing interest related to NFT has focused mainly on speculative investment.
In this study, much attention has been drawn to the technical advantages of NFT and applied to curating
exhibitions. To date, NFT-related research has not been completed in-depth because it is in its early stages.
Therefore, the basis for this paper was supplemented by analyzing previous studies related to blockchain,
which is the background technology of NFT, along with previous studies on NFT. NFT technology might
be still in its initial stages of marketization, and it seems that the relevant regulations are not specific. In
this vein, this paper examines further deliberations on the planning of an exhibition incorporating NFT,
unlike general exhibitions. Additionally, this paper suggests that the competitive advantages of virtual
exhibitions utilized by NFT are secured by exhibition copyrights, stability and openness of digital archiving,
and the possibility to create on-offline integration contents.
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