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Abstract

This paper was intended to investigate into the interactive art of scientific technology and convergence
in arts. It shows how the application of scientific technology to arts has effect on human sens-expetience as
well as sociocultural practice, and fuhermore, makes new languages and images. That works to not only
newly restipulate the creation of art by scientific technology, but also reconsider the ideas and ontological
meaning on art. Nowadays we can’t only explain art itself in the fields of the internal logic of art. This
convergence of art and technology makes a new ways and forms of interaction between art and society,
artist and scientist, and artwork and visitors. Olafur Eliasson’s artworks produced the emergence of a new
sensibility and meaning through immateriality and recontextualization by scientific and technological
inventions. This immateriality and recontextualization draw empirical form, depending on the movement of
the viewpoint and gazing of a observer within the linked way between scientific things.
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(A8 1] ENEZ2HE(1~3), 2003, 26.7 x 223 x 1554m, EHEIZ, HO|EREH 2EH
[Fig. 1] The Weather Project(1~3), 2003, 26.7 x 22.3 x 155.4m, Turbine Hall, Tate Modern, London
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[Fig. 2] Double sunset(1~3) 1999. Utrecht, 2000

[O8 3] &2 Ef(1~3) 2012
[Fig. 3] Little sun(1~3) 2012

391



The Meaning of Social-Aesthetics on scientific Technology and Interactive Art

C}. SX|

&3

H
<k
i
ol

of

3

o
o
—

= Ht2 o] Hslof Cf

o

s A

3

C

T+ OfH| At

s

Areio|ct.

]
1ol
[=[)
[d

ol
Kio
ol

i

A=z =, QM o7, €3, &, 2k, FAH

ZL0[R}

of €A

L B2 =Ho[X|2E 2

Skl

=
=

H

H,

oz 2al9| X
0

.I

A

ol
= 7
=

=

H
JICHR] Adc

L

—

&2l Oto[E|of

N3
o

Ol A2|otE2 Ly

=]
™

b3 HoMe

=
oo
Kl
10f

<0

I

kel

=
0
<0

A

3

A
L
7t

5|

NTE
o

2+t

1=
M=

ZM C}

k=3
=
o

Al
—
435t
O

8

il

1800 Ol 2TEn X

o =2 %%

o
O:
el
Al
(hl

Cf. ZHEXG Xt

3

O
—

Xt

HAOIM AE2] QXIS 71 F=Hel O A}

ool ofzat

—

i
o
o

Al
O

NS

FIol of=2A

=)

i

o

I

o
.

(=]

A
b 20| Bt

7hsotH X402 4248
SHAHEH 7t
SRR AL ¢

3|=35t= ALt

FH= A

CHA
(Technology)O|C}” 2

RA[SHH, <7t
Ol A Az2|ot

Cp [4]. AA2 olzel =RANIL o M2

jo

Ko
iy

oY

‘Ozrtet B, 242

wB 7|2

392



JEt| of

o

-
(e}

Vol.8, No.4, December (2021)

el Mz2

3

NETEE

Journal of Digital Art Engineering & Multimedia
—

.

of ol27|7tx| ct

=13
of

-]

1z o
A

=

.
o

|24 2f

.
o

il

=
=

R £ Ct

[E

= A
[

Cf. = S7oIM
20| =HO| &3M ULt

3

—

.
o

o]
Hi=f, M=Wto|X|2 55| HRLAOMMS St

AP0 A= XAXO|HA SA[Of 2t

H=2dat MY=stof of

)

ol

=

=

2 o

got
JEH, Ct

Q]
N8 72 EXe

=

—

JEiE E2
= B O

S
X

.
(e}

L

S} =7

Fl0ol olESHM B
3l

i

%o &

A
[

Al 22|12

o

=)

af

=
[<)

tRtel #F 0

=
az2|n 7§elef eI

x
Z40|Lt.

o

B0

-

od
3

ToIr

393

JtsHo2 HMA|

L

—

27} QS S7MA L7te Aotk

O|X} A& QI OF7|g|

AN
o

=)

CH

3

—

.
o

Hof

FO| =2 M K}7| RHAIO|

AP A
O -

OfLI2t Tf Lfor7} |4l



The Meaning of Social-Aesthetics on scientific Technology and Interactive Art

References

[1] A. Hauser, Sozialgeschichte der Kunst und Literatur, Changbi Publishers, 1999.
[2] C. Millet, Le critique d'art s'expose, Jacqueline Chambon, 1993.

[3] J. Ranciere, Le spectateur émancipé, La fabrique, 2008.

[4] E. Strosberg, Art and Science, Eulyoo Publishers, Seoul, 2001.

[5] C. P. Snow, The Two Cultures, Cambridge University Press, 1998.

[6] F. Meredieu, Arts and Nouvelles Technologies, LAROUSSE, 2004.

[7]1 N. Bourriaud, Relational Aesthetics, Hyunjiyeon, Mijin Publishers, 2011.

[8] U. Schotker, “Spirit of beauty as a civil stratege”, The International Symposium 2011: Contemporary Art
and Its Social Practices, Busan Biennale Organizizing Committee, October 20-21, 2010, Busan, Korea, pp.
32-39.

[9] F. Popper, Art of The Electronic Age, Yekyong publishers, 1997.

[10] C. M. Schneider, “Eye See you”, Olafur Eliasson, Boros Collection, Langen Foundation, Neuss and Boros
Foundation, Berlin, 2015, pp. 9-21.

[11] O. Eliasson, “weather project(2013)”, olafureliasson.net, https://olafureliasson.net/archive/artwork/ WEK101003/t
he-weather-project (accessed November 26, 2021).

[12] M. Beccaria, Olafur Eliasson, Tate publishing, London, 2013.
[13] STUDIO OLAFURELIASSON, An Encyclopedia, TASCHEN GmbH, KOln, 2012
[14] H. U. Obrist, Olafur Eliasson, Verlag der Buchhandlung Walther Kéln, Germany, 2008.

[15] Z. Cynthia, “Seeing Things: The Art of Olafur Eliasson”, newyorker.com, https://www.newyorker.com/magaz
ine/2006/11/13/seeing-things-2, (accessed November 26, 2021).

[16] O. Eliasson, “Why art has the power to change the world”, weforum.org, https://www.weforum.org/agenda/2
016/01/why-art-has-the-power-to-change-the-world, (accessed November 26, 2021).

394



