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Abstract

Glass sarira bottle in sarira reliquary reflects artistic, religious and historic values from ancestors,
maintaining the original form and delivering to future generations. Especially, as glass sarira bottle of the
three-storied stone pagoda of bulguksa temple in gyeongju is of serious damage, an appropriate solution is
needed. Therefore, the aim of research is to consider the conservation treatment and procedure of replica
using glass blowing technique. The Conservation based on the previous survey such as cleaning, bonding
and reinforcement would minimize the dirt and physical damage proportion. Manufacturing replica would be
used as a genuine conservation method, making with lead(Pb) glass material and traditional glass blowing
technique. However, as the replica of sarira is of difficult to restore air bell and restoration spot,
reproduction is considered an appropriate solution in the concept of restoring authenticity for conservation.
By doing this, this study informs not only research data and educational data in a various interdisciplinary,
but also establish preventive data on reoccurrence in the future. On the other hand, in order to conserve
original form and value, in depth research on glass sarira bottle and continuous conservation management
for original sarira bottle is required.
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Conservation and Replica of Glass Sarira Bottle in Sarira Reliquary

TAF ASMEE 23] BTA, 2017)

[Fig. 1] Three-Storied Stone Pagoda of Bulguksa Temple in Gyeongju(NRICH,

Repair Report of Three-Storied Stone

Pagoda of Bulguksa Temple in Gyeongju, Repair Report, 2017)
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[Fig. 2] Sarira Reliquary and the Great Dharani Sutra of Three-Storied Stone Pagoda of Bulguksa Temple in
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[Fig. 4] Fig. Uncovered Glass Sarira Bottle in 2013(NRICH, Repair Report of Three-Storied Stone Pagoda of
Bulguksa Temple in Gyeongju, Repair Report, 2017)
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