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Abstract

After conducting non-face-to-face non-real-time college applied music piano lessons for two semesters in
2020, 74 students responded to the survey. In this survey, piano playing video recording locations, lesson
video learning locations, the satisfaction of the non-face-to-face non-real-time lessons, and the pros and cons
of the non-real time non-face-to-face class were investigated. It is confirmed that there were many students
who take the lesson video without a piano and the satisfaction score was 6.06. As an positive opinion by
students, being able to check their skills voluntarily and objectively through their performance records,
being able to freely choose the learning location and time, and repeated learning through repeated playback
of lesson videos are confirmed. As an negative opinion, the limitation of musical expression, lack of
tension and concentration due to free choice of the learning location and time, and difficulties in immediate
communication with the instructor are confirmed. By the thought of instructor, there is the additional
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advantage that of increasing the time of lessons per person and there is the disadvantage of not being able
to observe the performance and development of other students. As a way to improve non-face-to-face

non-real-time piano lessons, conducting non-face-to-face non-real-time lessons with non-face-to-face real-time

lessons, changing the format of assignment videos for smoother communication, and learning from each

other through Havruta teaching method is suggested.

Keyword : non-face-to-face non-real-time lessons, applied music, piano lesson, satisfaction survey
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[Table 1] Weekly class contents
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[Table 3] Survey on assignment video recording locations
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[Table 4] Survey on lesson video studying locations
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[Table 5] Satisfaction survey on non-face-to-face non-real-time piano lessons

=l
Y
=0
ol [IK DK | TH TH | IH IH |TH
=Rl S S| S
N0 —c|lcs|s =] —
IEEIEEIE R
<
L)
o
od
=r
=l
3 SIS
FIERFH|AHRQ
LS d ol d
XSS |lax =2
JWE S| a=s5als
I
&l
——
=5
I
_-_._5334926
Mrin o« =13 5|3
|D-||_5/0 v~ |\ O \n | O
==5Ez|5F
I NS
o R R T
<k Mo Ho | Ho o [Ho Ho
= R R gl | &z
R g P
._oﬂ.ﬂﬂ.ﬂ.ﬁ.ﬁ.ﬁ.ﬁmno
100 3ol" | 3T 30T [0l jor
N — |~ N
m| T T |
L -
for | o o of

Azt
Ab CHRE

Al
=

7| S +AEAE HHH b

122%AEL Z=AF AR BICHH B2 Al

ket &

Hsh X

M El

l

o

O|A2n, HICHH H|ZAIZH =4

iy

Jor

C 2020 =0f HICHH H[HA|ZH

£

od

<l

C}. 202 0|2l 2f

o

3

THOM JHAER HSE=

282



Vol.8, No.3, September (2021)

Journal of Digital Art Engineering & Multimedia

.|

X}C}
o0

Atet CE0f HICHE BIZAIZE =2

ES

£

O
[

ol

<M

7.
()

9

N}
™

ol
PN

0| o]
1 olg)

L

O|HO| n=A

L

—

0| YHOlEt

o
—

2 (2.7%)
2 (2.7%)
1 (1.4%)

56 (75.7%)

27 (36.5%)

16 (21.6%)
2 (2.7%)
2 (2.7%)
1 (1.4%)

2 HE

o

29 (39.2%)
28 (37.8%)

26 (35.1%)
H A= A5(39.2%)

FACE CHE Al TA

=07 tE oA

i pnl
=1

/

S|
]

bR
545(35.1%) 0|2}
IFs

A7t ALk Ao 7t

=

=)

3

o
o
—

AlZtol

=

o
=

at
Al

A

[

AL
(=]

o
—

.|

o
7|2l
F419] 012
58 47| A =7t
g
oo

b

(s)
=

HIF RA(37.8%)2 HHE K4S S3F B

—

C
=
Cf. & OjACEZM OB ¢ CfH| 120 2

o
AFEE o Az 20 o

S
S|

3

AH
S
o
O] ojZ 1 mE=Wo 0]4Z0| RUZS =4t 9

= )
k=Xe] VS|
o1
ECE!

& gt
o
X
ymo

uEAte| F4H A8 O
=

LS HoflAf oI

E

2l

Al

HICHE HI2AIZE g2
7

L

—

I

=PA

[Table 6] Survey on the pros and cons of non-face-to-face non-real-time piano lessons
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