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Lee UFan's Signature: The Characteristics from The Analytical
Perspective on The Painting Series
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Abstract

The importance of the signature that written on works stands on 2 points. It has a function of the
analytic data for the establishment of art historical thread and it is a criterion to evaluate value of works.
Further, it is considered importantly as study about signatures and cultivation of database because it works
as a crucial factor that proves value and effectiveness of works and propriety rights of artist. The study is
about Korean leading contemporary modern artist Lee Ufan and it analyzes the relationship between his
drawing works and the signatures, not for the propriety rights of works and a measure of value and it
draws their feature. The works are distinguished to Point series, Line series, Correspondence Series,
Conversation series and Wind series, and then they are organized each relation and character by analysis of
image. Most of the backgrounds of works are completed with empty margin and the expression of the
signatures works significantly as visual qualities. In the study, I analyze the relationship between way of
expression of works and the color, position, typeface, and method of the signature in English.
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[Fig. 2] Signed on The Left
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