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A study on the creative expression method of surrealism

- Focusing on Magritte's work -
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Abstract

This study examines the characteristics of the method that can apply the creative expression method of
surrealism in contemporary art and applies the possibility of application to the work. Creativity is the
ability to create new, original and useful things, and the concept of creativity is diverse. Creative
expression is cultivated in the process of analyzing and experimenting from various perspectives, and its
characteristics can be examined in surrealism, which was the most avant-garde and experimental among art
trends. A realistic surrealist writer, Rene Magritte's creative work, which rejects customs and subverts the
senses by searching for subject matter in daily life, uses Suzy Geblick's classification method. After
analyzing the influence of Magritte's work on contemporary art and ways of creative expression, examining
its significance. As a result of research, he creates surrealist works using expressions and ideas based on
creative theories.
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