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A Study on Analysis of Visual Expression Techniques of Motion
Graphics from Visual Aesthetic Perspective

-Focusing on the Terrestrial main news opening title-
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Abstract

This study introduced Herbert Zettl's theory of visual aesthetics for the purpose of analyzing the visual
expression techniques of motion graphics, set analysis items by color, size, depth and viewpoint, time and
motion according to aesthetic classification, and the analysis target was opening title of the Terrestrial main
news. As a result of the analysis, the composition of the screen that emphasizes the sense of stability and
depth, and the setting of time and motion elements using the depth and inductive editing flow were
analyzed as a common expression technique, and It was found that the components work organically to
create a specific visual expression. Therefore, when creating motion graphics as an effective means of
communication, understanding the aesthetic meaning of components and interpretation of visual expressions
shall be discussed. In addition, it is inferred that attempts and detailed strategies are necessary in
consideration of the situation of the times and the consensus of the viewers, along with visual expression
techniques suitable for the medium.
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[Table 1] Classification of Components of Visual Aesthetics [5][7]
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[Table 4] News Opening Title Analysis Frame
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[Table 6] Expression and Change of Components
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