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Abstract

The support system in Korea is an institution to support modern art, including the Korean Culture and
Art Council, the Art Management Support Center, the Messina Association, and the Cultural Foundation of
each city, which can include the National Museum of Modem and Contemporary Art's Art Bank. The
works purchased, one of the support system, to provide financial support for the author's creation should be
filled with water burials over the years, and there should be a way to make practical use of them, rather
than just buying and preserving them. In case of abroad, the French government has strategically
established FRAC in each region to support modern art since 1982. A total of 23 FRACs link works
collected from many artists have been used to develop and efficiently utilize programs with companies,
institutions, hospitals and so on.Moreover, FRACs across the country maintain close network relations,
provide mutual support for their works through information exchange and cooperation, and are expanding
overseas exchanges. In 2005, the support activities of modern art are evolving with the creation of a new
platform and the addition of the role as a bridge for the sharing and operation of information at the center
of all FRACs.The structure and the cause are to be analyzed.
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[Fig. 3] An exhibition of colors(L) and A cautionary message about a ar work(R)
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