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Abstract

Today, digital has become our daily routine and people have begun to pay attention to the value of
cultural content. These digital innovations are digitalized content and the term 'digital content' has been
established. Meanwhile, with increasing interest in cultural relics, research is being conducted to digitally
preserve and restore cultural relics using digital technology. The digital restoration of cultural artifacts is
very necessary because they are likely to be lost or damaged over time. This is because not only analog
data from the past, but also all data using IT devices can be converted to computer graphics, 3-D virtual
reality, holograms, and then various graphic programs can be used to visualize the past with the original
images of cultural relics. In this paper, we will explore the meaning of cultural heritage restoration,
examine the type and form of digital restoration of cultural relics, and propose the significance of restoring
digital cultural assets through the science and technology of IT devices by examining representative
domestic and foreign cases.
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[Table 1] Preservation status by cultural record digital circular record type
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[Fig. 1]Digital restoration of cultural assets through 3D scanning
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[Table 3] A Case Study on the Restoration of World Digital Cultural Heritage Using 3D Scanning
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[Fig. 3] Bamiyan Stone Buddha Destroyed Before Restoration(L) digitally restored bamiyan stone Buddha(R)
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