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A study on problems and solution of Korean art fairs
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Abstract

There has been a remarkable change in the Korea art market for the last 10 years in order to revitalize
the art trade. Both art sellers and buyers are increasingly dependent on art fair and the total number of art
fairs in Korea, which was only 21 in 2008, is estimated to be 47 in total, including Seoul in 2017[1].
However, there are few places that are recognized as a professional and international art fair for the
increasing number of art fair. This can be attributed to the absence of professional directors and
professional manpower systems, budgeting costs, the lack of strategies for attracting galleries and collectors,
and the absence of long-term strategies, etc. Besides, although the Korea art fair moved toward international
art fair, it has not been recognized as an international art fair because the numbers of participating overseas
galleries and artists are too low. In this study, I used the results of a survey on the status of Korea art
market by the Korea Arts Management Service as references and I will try to help to promote the Korea
art market by diagnosing the problem of Korea art fair problems and suggesting solutions for them.
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