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Abstract

Art reflects historical, cultural, and aesthetic contexts and has evolved alongside human civilization.
Although art restoration and artistic creation share the goal of realizing artistic value, they differ
fundamentally in their conceptual frameworks and approaches. In contemporary art practice, the expansion
of creative concepts has increasingly blurred the boundary between restoration and creation, raising concerns
regarding the originality and authenticity of artworks. This study examines the conceptual changes in art
restoration and artistic creation and analyzes their differences in terms of creation, materials, and
documentation. The results indicate that artistic creation represents an expansive domain centered on
expression and innovation, whereas art restoration constitutes a restricted practice focused on reproduction
and preservation. On the other hand, restoration requires scientifically grounded judgment and responsible
documentation, distinguishing it from artistic creation.

Keyword : Art Restoration, Art Creation, Conceptual Change, Approach Direction

1 Department of Restoration and Art of Cultural Heritage, Kyungnam University, Changwon, Korea [Professor]
e-mail: fineart03@kyungnam.ac.kr

*0|

AT ZNE2 2024SHHE ZELSI D AT LSA7H] X002t A

Received(January 25, 2026), Review Result(Ist: February 9, 2026), Accepted(February 13, 2026), Published(February 28, 2026)

(c)

© 2026 The Authors. Published by NCISS.
This is an open access article licensed under the Creative Commons Attribution-NonCommercial 4.0 International License.

Y To view a copy of this license, visit http:/creativecommons.org/licenses/by-nc/4.0/.

15



SHALE [3].

X
(]

.I

0lg2 O/F JHNE FRoHe

T AICHOf foh2k 23 70

!

=

s

=]
H

.
o

L

—

= O
|5 230t

(¢]
i

1. M&
OHKE Sl ™=
oA DOj&2

o4 2t

-1

HEICF [2]. Of =gt

M|

7208
ofof et Oj=ol 7tX|Qt Age2 A &L EE9| /HEez

A Study on the Conceptual Change and Approach Direction of Art Restoration and Creation

pAYS|
i

e__mamﬂw ol X & ™ ol 60 B! T W % O o N
o W LU oF —, KO B oo, K410 o
W ogoor 2REBMBER W F R Kgg Py
X KJ orf Jo T KiJ Yy uk 4 IH S R Mo
-~ M ©® N 8 T K H oF - 11 M o K KO
1 = = | = T KF o =X < K
g R o D Ofu Nl m o 0| 5 o2 Il = LHr o
o MR E 0w s ok,
2@ Mm <Y o RD L, > o W~ =
N T = o= = m@ul_M._o_._._ = H__n_._u_/
i fo ol ) N ooy M < =) Kl S X rd . K zr
o O = o Zr oL O K 2F mooRD W
S o 5, X o wo on N = _, ™ ° I
T Ao~ ol ou = o ou . B of 0 L <
< = X @ W = &0 O 80 [ T R oo o e
| © Bl = o o _ =S (o]
ol o N o = F K
M zr & = 9 I = of K - Ho & plU T qr Pz —
o0l & = up WoE" =& T Bl O oo Aoy B
g o = = o w2 T o o o
Kl g T o © o o oo ® OBl KR o = wl
T 3+ D g oo odm R XD o fol ™ KK
Mﬂce_eﬂea_%ﬂ%u_.sﬁ;mow __ N {mu oF H
Eﬂﬂ.ﬂrﬁmﬂeo;;ﬂ S S T mZ
[ — —_ 0V = —_— —
o BT R oo BEWE 5= 2K
= E_ of »r © =~ K oF K %0 20 m._Tﬂ ol = o o N K
— i oou N B = oo OH R oy R
T R P o= Ty B ow o
oMo N P g oo R o K05 w0 o
o W g oo g Kooy o
Az T pagmlmnodwnld®pls gl ow
T LIOT._OAOTI_O L mﬁ.u__._._._lu_UI.lnn._Lodo_m
H I oy o & o % = o or JO 5] o0 T [Hfo
> 2 o0 K H H T ouk Ol & g KL up KW &
Elxmmu._llrr__ﬂ_“_._+o_msxoﬂxo_n_m..__n_:|
_I.I_bll ~N J0 — -
ClgmxoaWTaT 58wy
m_&ul%._.__uwo_.mu%x%Wc_ooﬂugﬂMEWO
50 =T N oo B0 ° W o W o KO ap Kk LN
= =X . nr = of > of S _ 5 ol WU %0 T
<= R o _ g W & qu K Ko <4 H = =
OF © KM ol of - oo OH < on = 4 0]
O o 27 5o b 7 = = KT o of UM ap & &0 ) -
ol o T o o .o o o2 K@ - ool K
jo TR < ®0<n o TR
I mo o1 o __ 4 0K 5, 70 — @ 81 M R
ol Uo ™ M g w — < SN __ T ou M
o & T m B S WwE iU HE S @0 <
Pl iy W o T - KK & - =
SRR m M s Ha T e W B ®
BlH 7%%.@3_:..%.1#_ IR o0 mjn
o) ™o %0 oF @ Wl Bl % oW o, R H O OR B S
= ou 3l 70 i N I S W B U 10 FU B0 K

HO[CY.

L

—

5|2 7Ioist

2
o

!

=)
=

71X Xt22

3

—

.
o

Al BES 4

16



Vol.15, No.1 February (2026)

Journal of Next-generation Convergence Information Services Technology

ol Jid ®Het

t

KO0

ny

2.1 80{¢} 70 o

Ofl A1 CH

Hgez dMet =305

=
=

Zit=8 ZZ9

)

49

T2 PRS0 O|27|7A| Crefet
kol tet sfM el X0l

HO|X|2 OlE0] 2AZF HA

=
=

M E
=

=g 202 of

& o
19

, =%t B

PI%s|
O o

5|7 8C} QIzto] A,

ot
F

.
o

o =

Xt
©

H

~
O,
Mol Ioz olulEn

A0 OlzoM= ZHgat ot

.
O:
—

Ct [7]. & Lo}t

H
S

<

ShX|OH 1

ol

IH
!

=
10

ES-
X0 UACH |
StRitel #Ez THQIA R O]

1t
=M
S ©

[e]]
=

= = 7Is22 E=Z27| st AfH

84 7t

gt

O OtL|2} Lol A%

oH

=

(Preservation), = Z(Conservation), =& (Restoration)

ol

ol
o

C [12]. Ol2{st &0 +

=
[

M
1

HEZ o

MZ B 1Y

=
=

2E, geieh ¢olg =l=50[2t

ded 7tX 2

=
=

hASHY O|Ee|Of

prl
—

0|2t
ool E=2 22| Za|Aek E 2a

|, felLet

HE Op7I8) RAth= FHoA THE

10

AL 13]. £

WL S

3

o
o
—

i

H3|

AEo= Altjet ASlE ujo et

=
=

of Jige At d2[Aet =0F AlCH

on

r
<

17



2l

=

-
o

7128 27t
ZALe}

Hrgel delz oot gl 2alAet

3

s
=or
SHA
i i |

b

C

HA

|

[e]
=

O] ME&|QUCt [4]. ©

2 Oz7tel 7lgn =

o

OFAIl
=0 SEoH=H BlEd 253s ot

[e]
=

|

M Oz52 &

-]

ik ach A
IHOIN Mz Mzet

—

|

[e]
=

| &2
— =
{2 AlCHO 0|22 O|&F =

HXHO
o B |
2L

b

—

A Study on the Conceptual Change and Approach Direction of Art Restoration and Creation

Lp A

H

KO
on

ol

o

]

7122 HO|E

-
o
e

of
1 20M7] B MR 22CE SR/1S AN JHX|et olgd JHKIE SAI0f 2ot SH A2

L}
=

Ct= o

3

HoM 2=

.
o

L

—

Hts
At

=}
o

FIZ 0|2 JHgel Sut

HIE HAtz] 22tCe] oj22 CHdst MEC| OleF CHH[ot0] =l=iet MEE TH=Z

i

o

.
(=]

9l

M
1

AIZIR|

(o]
=

|

-

t

=)
[

o=
1 g2|of =20 F2 g2 HOrIL;

0] Ofl EHEHT} o

[;
—
PO
o

i

My

2.3 708 Heto o

Oz A0 S3tEME M2 OHE 14

—_

Jod

o
=3
4r
o

| Q2L W¥ =29t PRHOR
chatol XIHl olojet 2RMS s

to

X
Al

X
©

HA=Z 2tz QA O]

=
-

tote A9l7F otLl2t 7|

AP A
O -

EiE

0
Ok

ol
on

O HMAIsH

X0

%I:A

F

20
(TN

OlA MZ Cf

<r
10

4

PRl

3

.i

<a
=
10

Heel 3, Mz AE 7|, 7152l X[%lets

18



Vol.15, No.1 February (2026)

Journal of Next-generation Convergence Information Services Technology

| xt0]

H}
<]

HolM Y mAgE

=
=

XC}
oo

ob JHEX HH et

.
o

KILZI2E 7Hof ch

W2 H7t 7helel At

87|%Ct 7| 00|t ATER| UTE B4

1Mo 2 XLl

2l

Oz =20A 7122

07|

o
T

i

.
(=]

2E

3

o
o
—

517 2

C
XE

Al

20| OfHl Z&0| £ 0[F JpK|e} AN T

et Oj2)=

N Jixg

s

.
o
=

AP, ]

o
=

=
=

o e

#

C [6]. 12| 020N =

YH=tE

Alof Z2fet

=
[<)

|| 51K

=2 35
= T

P EEY IHK

FCH [
D e

SEIE ofOfet

Ttset
e BEE JHtet o

<Pl EE]

To|Lt 0K mee

ot

.
o

b
=

-
o

| ©
[ELau

BIC O oM Ol S0l Y2 XY Xiw7t Otk

A
L

b 7ts'dS HiME

Mg o=

~
(e}

solg|=f| @

B A oA

i

*x

o

32 Mz M M8 JIE

HOl A ZH

Kt
©

19



EES

2t O,

.|

VS
]

N

|
il

b

R
|05t 38 7tK|2 F7tE/Lt O]

1S

X
(A

o= —i

Cf. HHHO| Oz SHM M=
=Lk SOl thy2 olo] AlZtY HgtE

P SE=ANe]

3

—

.
o

1 el

R
Tz 7oL} S4e &HEo| oo 74 @

pN|
=

o

L

)

ot
(o]

b

—

.
o

1317] 9|
%t'é‘
|j3}x]

—

-

O:
fot QIAPE ato| of of4 3

AMSe o
o= —
Al
=

=

=

b

)
x
~

.|

Q
|

=
S
=2

Ef

4

7o 9
ANE, AZH H2IHE ot

-
(e}
o

|

X
Al

A Study on the Conceptual Change and Approach Direction of Art Restoration and Creation
o x|y

tsd &2 A4 1y iy 7|F0| ELt [6][15].

ol M=

=3
[e]]
=
=
=

27} AUt

L

e
r

A

5 2ENoE T

Kl

10

=3

pdl

K
ol

ofof #
AIE oz oIy

o7t ol XIS B2t HfsA

PRl g Oj2hel AFXIofA siMqel ofX|

A 0
EIR

ALt 4

| M=ot 7|0l Of2hof M

L=
[

ojo

Lt
[=|

=

=

=

20| 2T Z2E0] otL2t Zriel 7|

-

=
=

=
3.3 7|

—

KoM

I

KO0

<

& ofLfolct. O

=
=

ML & S0

L

—

|

JECIR-E

3

—

.
o

Al S0 QICt [15]. O]

M He| O O
S

ULt [4]. Of21 FHoilA

0
A

2 85 7152 2

AL
T
oo

b

o
o
=

= Xote| HEN JH0| £
G0

f

2

=]
nn

X
S M8 9

I

| X
©

HO
[=]
Al

HHHO| Dlg SR0M 7|52 HE0| of E4 20|t
X

L2 HAXNC=Z

| &7 of

o
[19].
E x
20

C



e ZC

s

.
O

ot %

QlgHo2 FALO= =7otL

Vol.15, No.1 February (2026)

Journal of Next-generation Convergence Information Services Technology

il
i

10]2t= ®Z A0l

xHO
=10

2 8y, M= A8Ql 7|EL 7|F
= JESIAL

Moz judo| gaElof oLt

Kio

OH

H7Hed

% LA

1t Oz =32 Xo|

|

Xt

M ZH E2 7IE2 bls

3

—

.
o

5o[ O] AF0M HA|

Xt
©

oME SUs W7 2N

on

r

L

—
1

o

7

H=
oo

1Mz 7L

| QlAREO|T OfetR 7hx]

t2 O|0{E 7Hsg0| ALt et
AtO
Ao

of

—

b 7R 42l 0" meo| ofat
=

.
o

| -

(=)

W2t 7t

8 edo|tt o2t

EHNY 2
i B

A
[

.1

H=2

b
=
M 0|

]

1 4ol MO|E F2 220 ME Y=z

#

Oz =

J

1__[

8l

21



A Study on the Conceptual Change and Approach Direction of Art Restoration and Creation

22

References

[1] Y. N. Kim, Understanding Art (Korean Edition), Hakgojae, 2015.
[2] N. Knobler, Understanding Art (Korean Edition), Yekyung, 2006.
[3] H. W. Janson, History of Art (Korean Edition), Mijinsa, 1999.

[4] J. Jokilehto, B. H. Choi, Trans., A History of Architectural Conservation (Korean Edition), Gimundang,
2009.

[5] T. Y. Lee, “The Development of Conservation Philosophy and Ethical Norms of Restoration for Cultural
Heritage”, Korean Journal of Heritage: History & Science, vol. 14, December 1981, pp. 5-7, doi:
10.22755/kjchs.1981.14.1.

[6] C. Brandi, Theory of Restoration (English Edition), Nardini Editore, 2005.
[7] E. H. Gombrich, S. K. Baek, J. S. Lee Trans., The Story of Art (Korean Edition), Yekyung, 2005.
[8] C. Caple, Conservation Skills: Judgement, Method and Decision Making (English Edition), Routledge, 2012.

[9] A. Nogueira, A. Chasqueira and R. Trides, “Creative Conservation: A New Approach for the Interpretation
and Conservation of Memory”, Studies in Conservation, April 2025, pp. 1-20, doi:
10.1080/00393630.2025.2484910.

[10] M. Roskill, K. J. Kim Trans., What Is Art History (Korean Edition), Munyechulpansa, 2000.
[11] C. Brandi, B. H. Choi Ed. and Trans., Theory of Restoration (Korean Edition), Gimundang, 2013.

[12] D. L. Kang, “Concept and Theoretical Issues of Conservation of Cultural Heritage”, Journal of Conservation
Science, vol. 19, September 2006, pp. 99-112.

[13] J. H. Seo, Methodology of Conservation for Cultural Heritage (Korean Edition), KyunginMunhwasa, 2012.
[14] N. Tyler, T. Ligibel and I. Tyler, Historic Preservation (Korean Edition), Minsokwon 2009.
[15] J. Ashley Smith, The Basis of Conservation Ethics (English Edition), Routledge, 2010.

[16] S. J. Lee, “Conservation Philosophy and Ethics, Its Key Concepts and Challenges”, Journal of Conservation
Science, vol. 34, no. 3, September 2018, pp. 227-233, doi: 10.12654/JCS.2018.34.3.07.

[17] G. Colalucci, “Michelangelo Buonarroti: Restoration of the Frescoes on the Vaulted Ceiling and the Last
Judgment in the Sistine Chapel”, Conservation Science in Cultural Heritage, vol. 16, no. 1, July 2017, pp.
89-126.

[18] H. S. Lee, “A Study on Records as an Act of Artistic Creation: Focusing on Archival Art”, The Korean
Journal of Archival Studies, vol. 80, April 2024, pp. 197-232, doi: 10.20923/kjas.2024.80.197.

[19] International Council on Monuments and Sites, “International Charter for the Conservation and Restoration
of Monuments and Sites: The Venice Charter 1964”, ICOMOS, Venice, Italy, 1964. [Online]. Available:
www.icomos.org/images/DOCUMENTS/Charters/venice e.pdf.



