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Analysis of the Characteristics of Media Art
: A Case Study Based on Materiality of the Medium
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Abstract

Media art emphasizes the materiality of the medium itself, asserting that creative materiality can more
profoundly transform society and human perception than content alone. However, its technological and
algorithmic foundations often make it less accessible and marginal within contemporary art discourse. This
study examines recent tendencies in media art amid the rapid integration of artificial intelligence (AI). The
analysis reveals three major directions: first, the material properties at the intersection of art and
engineering are being redefined through Al; second, immersive technologies enhance sensory engagement
and audience experience regardless of conceptual intent; third, AI’s emergence foregrounds issues of
creativity and autonomy, revitalizing debates on authorship and artistic agency. Consequently, media art-once
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on the periphery is gaining recognition within institutional art contexts and fostering new theoretical
discourses. The study aims to deepen understanding of media art’s evolving nature and to support
practitioners in anticipating technological shifts for more innovative creation.
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