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Al-Restored Independence Activist Videos and Collective Memory

Formation: An Analysis of TikTok Comments
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Abstract

This study empirically analyzes the impact of Al-restored independence activist videos on collective
memory formation among digital natives. The research examined quiz-format videos created by the ‘Heroes
of Korea’ channel, which converted photographs of 15 independence activists using Kling Al and Hailuo
Al's image-to-video technology for the March Ist Independence Movement Day in 2025. Among videos
posted on TikTok, YouTube Shorts, and Instagram Reels, the TikTok version showed the highest
engagement. Content and sentiment analysis of 284 meaningful comments from the 1,175 total comments
on the TikTok video, which garnered 243,400 views over three months, revealed expressions of
gratitude/respect (38.3%), patriotism (21.8%), and emotional responses (15.4%). Notably, reflective learning
responses and renewed historical interest were frequently observed among younger users, confirming that

1 Department of Media Creator, Kyungil University, Gyeongsan, Korea [Professor]
e-mail: ejuneyoung@kiu.ac.kr
* 0] =22 2025 AMICHAHEAHEMH|ASHS| SHASSSE2|0M T =22 78 X 2kst A

Received(July 22, 2025), Review Result(Ist: August 10, 2025), Accepted(September 9, 2025), Published(September 30, 2025)

@ @ © 2025 The Authors. Published by NCISS.
@ This is an open access article licensed under the Creative Commons Attribution-NonCommercial 4.0 International License.
BY _NC To view a copy of this license, visit http:/creativecommons.org/licenses/by-nc/4.0/. 425



o
s

7P 2L £9l

=

=

ilel]

S|
]

&

=

.

(s}
ZM, AlEZtel Hefs ol Mz

2 Z=E(short-form) HIC|R &

£ H|C|2(image-to-video) Al 7|&2 HAIQ|
At ZEo = HE OfMo|xt FE 70| P

2 22

.I

1. M&

X

=

Keyword : Al restoration technology, Collective memory, TikTok, Independence activists, Digital media
=13

Al-based historical content serves as an effective tool for informal historical education and contributes to
(Artificial Intelligence, Al) 7|2

intergenerational collective memory formation.
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[Fig. 1] Examples of Image-to-Video Technology for Historical Figures (Source: TikTok channel ‘Heroes of the
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