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A The Structural Relationships between performing Artists'
COVID-19 Constraints, Psychological Sense of Community and
Adherence to art activities: Does positive psychological capital

have buffering effect on the COVID-19 Constraints?
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Abstract

This study explores the structural relationships among COVID-19 constraints, psychological sense of
community, and intention to continue artistic activities among performing artists, while also examining
whether positive psychological capital has a buffering effect on COVID-19 constraints. A survey was
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conducted with professional performing artists aged 20 or older working in various fields such as dance,
theater, music, and Korean traditional arts. Out of 350 distributed questionnaires, 311 were used for
analysis. The results supported Hypothesis 1, that COVID-19 constraints negatively affect the psychological
sense of community, and Hypothesis 2, that the psychological sense of community positively affects the
intention to continue artistic activities. However, Hypothesis 3, which proposed a moderating effect of
positive psychological capital between COVID-19 constraints and psychological sense of community, was
not supported. Nevertheless, when comparing the path coefficients between groups with high and low levels
of positive psychological capital, it was found that the impact of COVID-19 constraints on the
psychological sense of community was weaker in the high-capital group than in the low-capital group.
These findings provide several academic and practical implications. Furthermore, as the first attempt to
examine the moderating role of positive psychological capital in the relationship between COVID-19
constraints and psychological sense of community perceived by performing artists, this study is expected to
contribute to a new theoretical extension in the field of arts research.

Keyword : Performing artist, COVID-19 Constraints, Psychological Sense of Community, positive psychological
capital, adherence to art activities, structural relationships

1L ME

IZLh9 HOlEAE © MANLZ Ate|-ZH- -2 T 24 Hifet J= ORCL SAO
ETO0tE 0127} ot Rlel, A4S tHS ofor ofs SNz =ote S8¢ 72 49 X
O E S Fx £ FOI AV, A U9 M 52 Qoo BN SN
OfLIat, My ¢l=at Aleld THES ZelstALt [1]2]

SUolECl2 R 20| HRLE oy 7|2t FHY0| Atd £ U2H, ol F7IH
o= OeEAE oF0 FENe IS 0/F £ AUk (3] 59| WHHM 22 oF 28 ¢
2 ojz0lol IsHMY MYl EAS F 4 e, SUE IEHE HHAI|LR-BY
t §=HEN HERIS S8 7AI=7| M2O[C [4. D2RLp19Z 2ot 22X 72|77\ &
Hgt2 ofejet S3H 25S of=tAZ 2/=o| ALt

ot SZHEAE2 R0l 27| d-UME SEE ol Lo, Hats S=ot, 020
et 384 7ItHE RABIER &= WY MHEe2 TN /ULt 5] 5, 38uelA=0] =2 A
o2 QF M HoME HE[H P RAISIH AlRlY HAE X[Edt= 0| {Ant defLt
ol2jet 3FHEAt20| SAUO S| SEHAY RAC EX|&eE 40| 2527}t A=K
= OH% 29| ASER| WALt

712 AF0ME 22Lh9 Mol Szl SSHAML oeX|Fe0 OX= XX
HAS AT B A2 4], DRLIAFL SSH Y 2t AN SSKIHS =ERME B
Ao 77 -E HE QUL [6]. il S8HEREE 2E B2 28010 o2t BAE &
Aot} o eigl= OfY O[ROIX|A| (AL et = Q7= S0Es ez =LK
Fat SSH Y, OlEXE e #AS mefotl, Lof7t S 84ER 2ol ZEaME FEonA

336



Vol.12 No.3 September (2025)

Journal of Digital Art Engineering & Multimedia
Oj& Z0o|Ct.

HAOIN S8Rt el S =7t

prl
—

k

[Fig. 1] Research Model
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[Table 1] Demographic characteristics of the sample (N=311)
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[Table 3] Evaluation result of the measurement model
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[Table 4] Estimation results of the proposed model

BEH) BEE A=t BEX CR p-value
2L - ZSHICIAHD 242 1036 3379 L000%+*
SEHQA — Ol&X|&2EH) 527 216 6.180 L000%+*

2 (SSHQA) = 158, 2 (CI&XIZ2T) = 278

oo msic X=185.903(p=.000), df=63, X*/df=2.951, GFI=.919, AGFI=.883, RMR=.052, NFI=.929,
== CFI=.952, RMSEA=.079

TRk p < 001

343 AZLUH % SIH2M e BANM SBHE A2 =2 HEMH)I)

= AT0ME Z2LIH St SSH 242 HAM SFHE A= =0 W2t oEA XHo|7t
A=K E HBSoIUL). *H SEA=ES SddEA=2e 20| g2 HEHY 2 JH2=2 {5}
7| ?l5to S8YElAtE FE 0 Bd4i(3.69) z
=1

Ch149FH) 22 ZFOIRUCL 38
7| 215t x2xt0|ASS HAISHRALL.

O
>
10

>
N
10
B
112l
fot
=
mujn
Hr
1z
Of

(& 5] 38d2lA2e =221 45 21t

[Table 5] Results of the Moderating Effect of Positive Psychological Capital
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