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Reconstructing the Subject of Painting through the Metaphor of
In Vitro Fertilization and Surrogacy
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Abstract

This study theoretically investigates the structure of authorship and the attribution of subjectivity in
painting creation during the Al era, focusing on the Soaring project. The research conceptualizes prompt
engineering as the ‘fertilized egg of creation’, defining it as a core act of conceptual design within the
creative process. By considering the selection and semantic interpretation of a single image-among hundreds
generated by Al-through human perception and judgment as an act of artistic practice, the study seeks to
justify exclusive curatorial authorship as a legitimate model of authorship. Within this creative structure, Al
functions as a computational translation device, and the traditional painter (hwa-gong) is positioned as an
outsourced executor; this model is structurally framed through the metaphor of ‘in vitro fertilization and
surrogacy’. Through comparative analysis of Sol LeWitt’s conceptual art theory, Midjourney’s copyright
policy, and the delegated production models prevalent in contemporary art, the study argues that curatorial
authorship can be sufficiently justified even prior to the physical realization of the work. This research
attempts to reconstruct the creative structure and criteria for authorship in the age of Al collaboration,
proposing a philosophical and legal framework to address the fundamental question: “Who is the artist?’.
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[Table 1] Correspondence Between the Artificial Insemination-Surrogacy Metaphor and the Stages of Artistic Creation
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A surreal fusion of traditional Korean Minhwa (Hwajodo) and a medieval European map, depicting
an intricate landscape where mythical birds and flowers are harmoniously integrated. The artwork
features a bird's-eye view of an imaginary medieval city, drawn with delicate ink lines and whimsical
Minhwa brushwork. The map includes stylized rivers, mountains, and buildings, interwoven with vibrant,
oversized birds, blooming flowers in traditional Korean painting colors and gold leaf. The entire scene
is rich in decorative elements, combining the ornamental patterns of Minhwa with the structured layout.
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