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An Analysis of the Network of National and Public Art

Museums in Korea Focusing on Artists
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Abstract

This study examines the network structure among national and public art museums in South Korea,
focusing on artists to understand the institutional identities and characteristics of each museum. The
Gyeonggi Museum of Modern Art (GMoMA) is the primary case study. Artist data from 2014 to 2023
were collected through the museum’s website and other online sources, then compared to data from seven
major public museums, including the National Museum of Modern and Contemporary Art and the Seoul
Museum of Art, using a consistent methodology. The findings show that GMoMA actively shares artists
with institutions in the Seoul metropolitan area while also engaging a broad range of artists-modern,
contemporary, senior, mid-career, and emerging-nationwide. It notably shares many modern artists with other
museums, especially the Busan and Daegu art museums. GMoMA also emphasizes mid-career and emerging
Seoul-based artists, supporting diverse artistic genres that distinguish it from earlier generations. In addition,
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GMoMA incorporates artistic characteristics from other museums while consistently introducing regional,
overseas Korean, and international artists. These practices shape its distinct institutional identity through
specific genres and differentiated approaches. By analyzing museum networks and institutional particularities,
this study provides insights into the operational strategies of Korean art museums and the broader structure
of the contemporary art field in South Korea.
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