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The Convergence of Technology and Creativity, Genre Transformation
Brought by the Introduction of CG in 1990s Korean Dramas
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Abstract

The introduction of computer graphics (CG) technology in the 1990s Korean broadcasting industry
marked a significant turning point for the visual representation and genre expansion of television dramas.
This study investigates the historical background and development process of CG technology in Korean
dramas, focusing on analyzing its impact on drama production. By examining early applications of CG
technology, this research specifically explores how it transformed storytelling and visual expression in
Korean dramas. It highlights how CG technology contributed to creating visual worlds that transcend
fantasy and reality, enhancing the technical advancements and global competitiveness of Korean dramas.
Furthermore, through an analysis of these early cases, the study examines how the adoption of CG
technology contributed to the modernization of the broadcasting industry within Korean media history. It
also provides key insights into the future directions for the development of media technologies in Korea.
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This historical study serves as a valuable foundation for understanding the future evolution of Korean

media technologies.
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Bz=o 0[of7|et FHEE2] ZIO|E EBtE}. Flof & YoM EOl= ANME AT AIFL0= KtSK
S0 YHO| BA A=, ol Al AIEAE0A =2 AIHH S48 & JToIL 22 =49
CG HYZ 72X o0 S0t AMEHO|D MESH Lo 2Z2(Eet HES SAlOf
ML) B9 skt 2 =749 Fust G HY2 1990dtf 28 V[g2ME &0 2 F
FOZ HItECH SIX|0t SYS HHS HENHo2 A8 M2 TA| ME SFoM AlZtDt B
2OfS flet SHAIE IS, oG AYel =7| THAMM BolX HEO| ZaUE Jd¥E EoE
Cf. DAENM AMEE CGe o= Eathh X% 20 M22 7tsds EoE Az, S8t
1 HAHY FEE 7HY RUYS SIUL Ol o7t HEd AIZH 248 HOf 0[0f7] M
et &8 HEOH 2% 9gs o + UASS E0E HELE FIELL 1990d 2 o=
CGE &N Lt HLES ECt sl HIE 28Hez Fold + s Y42z A feH
mo|2{E|3 S CHMSE7| AIRUCE. &8 2519 AIHAE, O] AZ|0= S0 St AIEAES
7|th7F =0, cgol 2|ge|E|et AE2[RP0 Cish AME IA SFIEACE

3. 4B

1990 L} St 0|2 =2t0f K| ¢G 7|&0| 24%oz TYL|HA ME2 T2 AEZ|H
2 "Ml SRICE 0N E HISQ 2AYUS (GE B E2UTS £, MOME SF A
2 M2o| MY WS SEL4nME TH ALZD HEIX|S A0 MYUCL 023 H}
£ o= AR2|Q| drzlel AIERIEL AlZH 7|0 450 ME ARE, YEAME2 HI L2 A
N AYe 28l oG =YS THESIUCE Mo DEL 1996 2|H[0|3 AR|ZRE G 7leg ¥
¢l M&H O|0F7|E othHY A2z T ERULE Ol =2l 2218 ZdE HEh 7|t 2
Sto] =2t0re] AMHES =0|= o 7|04MCE 1999 EHOF 3981 DAE Z2 Y C2tObe CG
£ B3 2|Y2|E|Q AHESS AR 2 HRES 220D, SOl o&y $5S &0 B
= E b Z O 7[0HLCt. dejLy =7|0s & etdat ofdte

£3 AZH RAZ Ho| Coj0le] SYUEE 01D MAS SIS AMRISOA Cs A
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dEE MSAULL 0|5 &3 G 7Ig2 o= E2i0te 2 =gt MA oilof 2% 9gs
o, =28 FO0M2 ZHHs Zaots O 7|0UCL &= AFME G 7|ge &0 =
ciore] AlgAH 2= 8N A2 OjXls Ses B4y, = MY At Blwoto] ot= &
2iopt 228 AIZ0M 3YHS /AISE YHeS 2MY 7t ok 0|8 &3 St= E2toret
CG LHgfol 43 &€ a2 MAIlZ = AS Aot
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