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A Study of Image Telling in Music Videos of
the Gwangju Uprising
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Abstract

This study is an image-telling study that analyzes the stories and images inherent in music videos about
the Gwangju Uprising. The subject of the study is TIt's Over, by the group Speed, which has the most
views and comments among the music videos related to Gwangju 5.18 on YouTube. The analysis method
was to divide the story into 1 and 2 sections from the perspective of music and storytelling, which were
further divided into initiation, development, climax, and ending, and characters were divided into main
characters, supporting characters, and extras, and then analyzed the symbolism of the story through time
and number of places and backgrounds in scene telling. As a result of the analysis, it was confirmed that
from the perspective of storytelling, characters and stories play a role in conveying historical facts, and
from the perspective of scene telling, the symbolism of places and backgrounds, the number of times and
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a way of memory and commemoration. In addition, it is judged that YouTube's music videos have a net
Keyword : Gwangju uprising, music video, storytelling, scene telling, image telling

places, and the directing technique that gave meaning to the story are fulfilling the role of music videos as
function of spreading viewing and raising historical awareness through visual and auditory image telling.
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A Study of Image Telling in Music Videos of the Gwangju Uprising
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