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A Study on Changes in the Types of Exhibitions Held at the
Korean National Museum of Modermn and Contemporary Art from

1970 to 1999 -Focusing on Exhibitions of Domestic Artists-

re

41
Kusuk Yun!

2 9

A

= =22 FH2 197087 199E7X] MMCA 81| nFHES Helot =W A7t MARES
ALl Dlgts SHez o ot= dtinjee 52 &ole Ol Ut g7t 21t 7odti= +o%
M, Chelf, 2ot f2-AaA7F 8 MY BEUS HAZ 4 Ol2th o2 Rl ole
HAE ORE MY, S, =2 S Dled2et 20, ditfet 22 Mg 83 FE5s S22
E2{HC} goEmiof= 70E) FE2l MAPPE HS LHSIX|T, H|CIQOLE, HX|0jE, ClofAZztel
0|75 difots H7IS2| & HAl HAIE &3l A7f=IQACh =3 H2 oleelsel TAIE F71H
OF JWX[5tof 1A CHetd HAIRL: AHESES LIEFHCE 90EMiOl= 70ERE 2t =T, Of
G LEAXY, M2 AH0| AlZEX|D D& X 7|20 E20l= MAISO0| ZHSIUC. 12|
1 g0 Ol o H2 H7ISO et TAZH 0|0|1H2 2&, AHUFOILL RUB0jEs £+
A 2FF FAE SOHOE O[ME MMCA TAIE S3ff ot= dTiojee 382 &= 22 O
29 9AE A= BHON DEIHE 20| =2t

M0 - TEPUOIEH, TAIRY, o= 2M0lE, 0le82

> 2

Abstract

The purpose of this paper is to investigate the types of domestic artist exhibitions held at the MMCA,
excluding overseas exchange exhibitions, from 1970 to 1999, in order to clarify the way in which Korean
contemporary art, as it appeared in art museums, progressed over this time period. The results of the study
show that in the 1970s the exhibitions held at the museum mainly fell into one of four categories:
“award-winning artists”, “members of art associations”, “senior and deceased artists”, and “artists of Western
modernism”. These exhibitions presented art from genres such as Western painting, Eastern painting, and
sculpture, and eras such as the modern and contemporary. In the 1980s, the types of trends seen in the

1970s were further developed. However, new types of art, such as video art, installation art, and the
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diaspora art of young artists, were also exhibited. In addition to this, exhibitions of the work of young
artists, organized regularly in this period, differ from past student exhibitions. In the 1990s, the Grand Art
Exhibition, which had been evolving since the 1970s, was further developed, but exhibitions of art
association members disappeared as thematic ones grew. Additionally, the development of exhibitions of
young artists, marked since the 1980s, continued, while realism and Minjung Art represented a change in
the artistic trends of the period. Acquisition exhibitions also developed markedly, and the types of
exhibitions held at the museum became more diverse in the 1990s. In this way, looking at the flow of
Korean contemporary art through the MMCA's exhibitions entails considering the history of art from the
perspective of the institution.

Keyword : MMCA, Type of Exhibition, Korean Modern and Contemporary Art, art genres
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