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Abstract

This study aims to explore the operational mechanisms involved in the creation of artificial intelligence
art from the perspective of Omnivore theory. To achieve this objective, the artwork <Memories of
Passersby I> by Mario Klingemann, generated using generative adversarial networks, was selected as a case
study. A comprehensive range of secondary data, including articles, video clips of artist interviews, and
newspaper sources, was collected. The collected data was then analyzed within a theoretical framework
encompassing the diversity of cultural choices, accessibility of culture and arts, and mixing of genres. The
analysis revealed that artificial intelligence art possesses the potential to trigger an Omnivore phenomenon
by incorporating a culturally diverse range of input data during the creation process. Moreover, it enhances
accessibility to create art and generates outcomes that represent a convergence of cultures. This study
expands the academic discourse surrounding artificial intelligence art, encompassing discussions on the
subjectivity of humans and machines, as well as aesthetic considerations of that art per se. It further
explores the role of artificial intelligence in shaping cultural consumption (omnivorous taste) based on its
operational logic. The study significantly contributes to a deeper understanding of these aspects in the field
of researching artificial intelligence art.
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